Magoe & MINOR T21A0 CHo0 FoeMs

IN THIS GECTION WE'LL START T0 LOOK AT BASIC MATOR ANO MINOZ T21A0S ON THE GUITAL.
S0 AS NOT 70 TUEN THIS INTO AN ENQYCLOPEDIA OF EVERQY POSSIBLE WAY PLAY THEM ON
EVEQY CONQEIVABLE SET OF STRINGS, | HAVE BROKEN THEM DOWN INTO % SEQIES OF FORMS
THAT | HAVE FOUND T0 B€ MOST USEFUL FOR STRAIGHT FORWARD PLAYING AND AS SEEDS FOR
MORE COMPLEX CHOOS TO GR0W FROM.

THE FOLMS ARE OIVIOED UP INTO MAG02 AND MINOZ TRIADS ON THREE CONSEQUTIVE STRINGS
STALTING ON THE A STRING, THE D STRING, ANO THE G ST2ING. | HAVE PASSED LP ON T21A0S
FROM THE LOW € STRING FO2 ESSENTIALLY TWO 2EASONS. FIQST, THEY AQE VST T00 MUOOY
SOUNOING DOWN THAT LOW, AND SEQOND, THE FORMS THEMSELVES WILL BE EXACTLY THE SAME
AS THE ONES STARTING ON THE A STRING. S0 IF 0L CAN VISUALIZE THEM FROM THE A STRING
THEN THEY WILL BE THE EXACT SAME FORMS OFF THE € STRING T00 IF YOU SHOULO NEEO THEM.

A NOTE ABOUT LEAZNING THESE FORMS

AT FIRST QLANCE THESE FORMS CAN SEEM A BIT CONFUSING AND PE2HAPS IT WOULD BE HARD T0
UNDEQSTAND WHY YOU WOULO NEED TO KNOW THESE SEEMINGLY PUNY LITTLE TRIAD FORMS,

WHY CAN'T WE SUST GET ON THE MORE "EXPENSIVE CHOR0S" (AS ONE OF MY STUDENTS WOULO
SOMETIMES QEFEQ TO 4 AND 5 NOTE CH0206)7

THE ANSWER 16 SEVERAL-FOLD. TO SOME OEGREE, YOU HAVE TO LEASN TO CRAWL BEFORE YOU CAN
WALK. ALSO, BESIOES THEIQ EXTENSIVE DIZEQT USE IN ALL KINOS OF MUSIC INCLUOING MOTOWN,
00, ANO MeTAL (T0 NAME GUST A FEW), MANY MORE HAZMONICALLY AOVANCED QUITARIST

USE THESE TRIAD FOZMS TO IMPLY ALL S027S OF WAY MORE INTRICATE HARMONIES. AN ENTICE
800K CQOULO BE OEDICATED T0 THIS VEQY SUBSEQT ALONE. ALSO, IF YOU CAN LEARN T0 "S€€" THESE
FORMS, YOU GAN LEARN T0 EXTRAPOLATE PAST THESE LITTLE BABIES AND START EXTENOING THEM
INTO ALL 60276 OF OTHER MANIFESTATIONS. |F YOU'VE EVEQ PIOKED APART ANY TIMI HENORIX FOR
INSTANGE, YOU'LL UNOW THAT YOU CAN'T EVEN GET CLOSE TO WHAT HE'S DOING WITHOUT TRIADS.
Toy 10 USE THEM IN A MUSICAL SENTENQE. TRy FOR INSTANCE OM, B), F, G ANO TRY A PEW
COMBINATIONS 0F NEA2BY T2IADS ACR06S A FEW OIFFEQENT STRING GR0UPS TO GET A FEEL FOR THIS.
02 "You CAN'T Hueey Love" 8¢ THE SUPLEMES.
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Witk ALL OF THESE FORMS IT 16 VITAL THAT YOU CAN IDENTIFY EACH CHORD CLEARLY FOR YOURSELF
60 YOU'LL B€ ABLE TO ACTUALLY USE THESE FORMS IN REAL LIVE MUSIE SITUATIONS.



