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Fove Note Cnoeos

ON THE FOLLOWING PAGE WE BEGIN WITH TWO SELIES OF FOUR NOTE CHORO FORMS WITH THE 2007 NOTE
021GINATING ON THE LOWER € AND A STRINGS OF THE GUITAR. THESE AQE WHAT | MIGHT CALL THE "BREAD
ANO BUTTER" FOUR NOTE CHOROS. (DON'T W0RQY, THEZE WILL BE MORE SOON ENOUGH!)

IT 16 IMPEQATIVE WITH THESE FOIMS THAT YOU ABSOLUTELY KNOW WHERE THE R00T, 520, 5TH, ANO T1H
AQE IN EACH ONE AND IF IT'S BEEN ALTERED IN ANY WAY. FO2 INSTANCE WITH CMINORT b5, YOU MUST 8¢
ABLE TO IDENTIEY THE 00T, THE b520, THE hOTH, ANO THE h7TH IN THAT FOM. AGAIN, THIS IS
ABSOLUTELY Neaessaey!!ll (NO LIODING!) EACH SEQIES 16 LAID OUT 0UT F20M MACT 10 OIMT 60 THAT
FROM EACH CHORD TO THE NEXT, ONE MO2E NOTE 1S LOWERED. |7 WOULD 8¢ IN YOUR BEST INTEREST T0
PRACTICE THEM IN THAT 02062, CAZEFULLY WATCHING AS YOU SUCCESSIVELY FLAT A NOTE IN EACH ONE
ANO BEING VEQY CLEAR WHAT NOTE 1S CHANGING ANO WHY.

WHEN | WAS FIRST LEAZNING ALL THIS STUFF ANO €FEQQING T0 My 800KS OF 1001 1020 FoRMs, | WAS
COMPLETELY OVEQWHELMED BY THE MASSIVE NUMBER 0F INSANE CHOROS | WAS SUPPOSED T0 SOMEHOW
MEMORIZE, NOT TO MENTION T0 ACTUALLY USE SOMEHOW. |T WASNT UNTIL MUCH LATER THAT | SLOWLY
CAME TO QEALIZE THAT WAS THE WRONG APPROACH. THE KEY 1S T0 LEACN ANO UNOEQSTAND A CO2E OF
BASIC FOLMS, ANO THEN LEAZN HOW TO MUTATE THEM INTELLIGENTLY S0 THEY CAN B€ ALTERED ON
PULPOSE - BY YOU - TO SUIT YOUR NEEDS AT ANY GIVEN MOMENT. IMAGINE 1F 10U LEAZNED TO MAKE A
PEANUT BUTTER AND JELLY SANOWHICH IN EXACTLY ONLY ONE WAY. ONE QEQTAIN KINO OF 82EAD AND
EXACTLY ONE AMOUNT OF ONE BRAND OF PEANUT BUTTER, SPREAD WITH ONE CERTAIN KINO OF KNIFE IN ONE
CEQTAIN KINO OF SPREADING MOTION ETC... WE PROBABLY TALE FOR GRANTED THAT WE CAN USE OIFFEQENT
KINOS OF BREAD, 02 MAYBE ONLY ONE SLICE OF B2EAD, ANO OIFFERENT AMOUNTS OF PEANUT BUTTER ANO
60 ON. WE CAN SPONTANEOUSLY CUSTOMILE THAT SANOWHICH OEPENOING ON THE CIRCUMSTANCES. WE
SPONTANEOUSLY IMPROVISE WITH THE SANOWHICH.

WELL 17's THE SAME FOR CHOROS. |F WE CAN'T UNOERSTAND THE COMPONENTS AND FUNCTION OF THE
PARTS, THEN WE CAN'T LEAN TO ALTEQ THEM TO SUIT 0U2 NEEDS AT ANY GIVEN MOMENT. THE CHOROS
ARE ALIVE!



Fove Norte Cnoeos
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S0 WE'LL STALT WITH THESE AND SEE HOW TO ALTER A FEW OF THEM A LITTLE BIT.

IN THE FOLLOWING EXAMPLE, ASSUMING WE ACTUALLY UNOW WHERE THE STH OF THE CHORO G 1, 116 NOT 100
OIFFICULT 70 SEE HOW TO EITHER FLAT IT, 02 SHAZP I (EXAMPLES 1 THRU 5). IF WE HAPPEN 70 KNOW THAT A B9 CHoRO
16 A G7 WITH AN ADDEO O7H (THE NOTE A), WE MIGHT BE ASLE 70 FINO ONE 10 ADD 70 THE T0P (EXAMPLE 4)
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AS 70 WHY WE WOLLO WANT 70 00 THIS, WE'LL GET T0 LATER ON. F02 NOW, LEAZN THE BASIC CHOROS AND B€ ABLE T0
I0ENTIFY THE OIFFEQENT DEQREES OF THE CHOROS AND THEIZ ALTERATIONS.




