
On the following page we begin with two series of four note chord forms with the root note 
originating on the lower E and A strings of the guitar. These are what I might call the "bread 
and butter" four note chords. (Don't worry, there will be more soon enough!)
It is imperative with these forms that you absolutely know where the Root, 3rd, 5th, and 7th 
are in each one and if it's been altered in any way. For instance with Cminor7 b5, you must be 
able to identify the root, the b3rd, the b5th, and the b7th in that form. Again, this is 
absolutely necessary!!!! (No Kidding!!) Each series is laid out out from Maj7 to dim7 so that 
from each chord to the next, one more note is lowered. It would be in your best interest to 
practice them in that order, carefully watching as you successively flat a note in each one 
and being very clear what note is changing and why.

When I was first learning all this stuff and referring to my books of 1001 chord forms, I was 
completely overwhelmed by the massive number of insane chords I was supposed to somehow 
memorize, not to mention to actually use somehow. It wasnt until much later that I slowly 
came to realize that was the wrong approach. The key is to learn and understand a core of 
basic forms, and then learn how to mutate them intelligently so they can be altered on 
purpose - by you - to suit your needs at any given moment. Imagine if you learned to make a 
peanut butter and jelly sandwhich in exactly only one way. One certain kind of bread and 
exactly one amount of one brand of peanut butter, spread with one certain kind of knife in one 
certain kind of spreading motion etc... We probably take for granted that we can use different
kinds of bread, or maybe only one slice of bread, and different amounts of peanut butter and 
so on. We can spontaneously customize that sandwhich depending on the circumstances. We 
spontaneously improvise with the sandwhich.
Well it's the same for chords. If we can't understand the components and function of the 
parts, then we can't learn to alter them to suit our needs at any given moment. The chords 
are alive! 

Four Note Chords
Steve Raleigh
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Four Note Chords

So we'll start with these and see how to alter a few of them a little bit.

In the following example, assuming we actually know where the 5th of the chord G7 is, it's not too
difficult to see how to either flat it, or sharp it (examples 1 thru 3). If we happen to know that a G9 chord 
is a G7 with an added 9th (the note A), we might be able to find one to add to the top (example 4)

Example 1 Example 2 Example 3 Example 4

As to why we would want to do this, we'll get to later on. for now, learn the basic chords and be able to
identify the different degrees of the chords and their alterations.

The parent Triad

The Parent Triad


